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This humorous treatife is drawn up in an heroic comic

ftyle, in which Swift , with great wit and fpirit, gives

the victory to the former. The general plan is excellent;

but particular parts are defective. The frequent chafms

puzzle and interrupt the narrative : they neither convey

any latent ideas, nor point out any diftant or occult far-

cafms. Some characters are barely touched upon, which

might have been extended ; others are enlarged, which

might have been contracted. The name of Horace is

fcarce inferted, and Virgil is introduced only for an

opportunity of comparing his tranflator Dryden , to the

Lady in a Lobfier: to a Moufe undera Canopy of State •

and to afirinjelled Beau *wzthin the Pentbou/e of a full -bot¬

tomed Pariuiig . Thefe fim.ili.es carry the true ftamp of

ridicule : but rancour muft be very prevalent in the heart

of an author , who could overlook the merits of Dry-

den ; many of whofe dedications and prefaces are as fine

compofnions, and as juft pieces of criticifm, as any irr,our

language. The tranflation of Virgil was a work of

hafte and indigence : Dryden was equal to the under¬

taking , but unfortunate during the conduct of it.
And now, as I have mentioned Virgil , and as I in¬

dulge myfelf in an unlimited manner ofexpreffing to you

my thoughts, I muft plead that kind of habit for infert-

ing a conjecture, which, perhaps, is purely chimerical,

but which, in the purfuit of it , has given me no fmali

degree of pleafure, as the motive tends to vindicate one

of your favourite poets from the cenfure of ingratitude.
The critics have been juftly furprifed, thatV iRGit,

fcems entirely to have neglected Horace , when it is
O 3 evident,
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evident, that Horace takes frequent occafions of ex-
preffing the greateft tendernefs, efteem, and gratitude,
for Virgil . They have endeavoured to account for
this neglect, by fuppofmg, thatfome of Virgil 's poems
have been loft ; otherwife, who could imagine, that the
author of the iEneid ihould have pa-fled over in filence
the name of fo excellent, and fo eftimable a friend ? In
the Greek and Roman writers it is not to be doubted,
that there are many expreffions, which, at the time when
written , were evident marks to diftinguifh particular
characters . Thefe , by the courfe of years, are now ren.
dered doubtful and obfcure. Horace ' s Glyconwas al¬
ways taken for a gladiator , till at the bottom of the ftatue
of the Hercules Farnese an old infcription was dis¬
covered, that {hews it was fo called from the name of
the famous fculptor who made it . Many paflages in
Mr . Pope ' s poems, which are now eafily explained, mays
in a few centuries, become entirely unintelligible , and
(exeufe the improbability of the circumftance) when it is
no longer remembered that he lived at Ituitnam , he
will no longer be known for the Swan ofThatnes.

Virgil , in his Eclogues, celebrates Pollio , Varus,
and Gallus , and he dedicates his Georgics to Mecs>
kas : but in the iEneid , he could not introduce any of
his cotemporaries, except by feigned names : and even
then, the connexion of the fable muft be preferved, and
{bme poetical differences muft be allowed. Such a con-
duel has induced fome of the commentators to affix vari.
ous names to particular characters in the iEneid . They
have mentiojied Marius , Pompey , Curio , and others;

but
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but their hints and lketches have been imperfect, and

-written at random.
Bifhop Atterbury is more explicit. That learned

prelate, in all the elegance and delicacy, of criticifrrj
illuftrates the paflage relating to I apis , and fixes to it
the name and character of Antonius Musa , an emi¬

nent phyfician, and polite fcholar, at Rome. The Barry a

of his day.
From thefe attempts , I have been encouraged to

fearch for the character of Horacb ; and inftead of an

imperfeft pifture , I hope, I ihall be able to point out a

very remarkable likenefs in the following lines.

El amicum Cretca mufis,

Cretea mufarum comitem, cui carmina femper
Et cithara cordi, numerofque intendere nermis ;

Semper equos, at que arma <virum, pugnafque sanehat.

Anode in Horace , which appears, by the mention of

Tiridates , to have been written at the fame time with

the feventh book of Virgil , bears a very finking re-

femblance to fome part of this quotation . You remem¬

ber

Mufis amicus trifiitiam et metus
Iradam proteruis in mare Creticum

Portare uentis.

The Mufis amicus was, in all probability , a fynony-
Bious name of Horace , by which he was then diibn-

* Dr . Edward Barry of Dublin. ,
O 4 guifhed,
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guifhed, and perfectly well known at Rome. Such an ap¬
pellation might be given to him from this gay and fpirit-
ed ode. He begins it, by delivering at once all his cares
and fears to be buried in the Cretan fea. Tibullus
and Anacreon have the fame general fentiment ; but
Horace choofes this particular part of the ocean for the
eternal grave of all his cares. A circumftance which
might occafion Virgil to give him the name of Cre-
teas : and I dare fay, Ham , you will agree with me in
obferving, that Virgil repeats that name with a cer¬
tain tendernefs and efteem, as if he was unwilling to quit
the fubjec\ and as if he could wifh to dwell longer in the
defcription of fo excellent a genius, and fo remarkable a
poet.

But the line,

Et citharts cordi, xumerofque intend ere nervis,

feerhs dire&ly to point out Horace , and to celebrate
him for his lyric performances. Monsieur Dacier,
in the preface to his Horace , gives an hiftory of the pro-
grefs and decay of lyric poetry . He obferves, that from
the foundation of Rome to the reign of Augustus
CiESAR(a fpace of above feven hundred years) not ona
lyric poet had appeared. Horace was the firft Roman,
who, with a furprifmg natural genius, having ftudied and
acquired the beauty and ftrength of numbers, formed
himfelf upon the Grecian plan, and became the belt La-
tin lyric poet of the Augnftah age, From whence, it

almoft
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almoft evidently appears, that this paffage can only be
adapted to him.

Thus far, without ftraining the explanation of tliefe
lines, I would willingly hope, that the features of Ho¬
race are difcernible. The laft verfe indeed does not
feem to anfwer fo exattly his poetical character.

Semper equos, atque arma <virum, pugnafque canehat.

Let us try, if we cannot banifli the objection, and efta-
blifh a perfett confirmation of the refemblance.

Several of the odes of Horace are remarkably fine in
the warlike ftrain, particularly the ode to Augustus
after the battle of ASium, when the fenate had agreed t0
addrefs folemn hymns to the Emperor in the fame man¬
ner as to the celeftial deities. The ode beginning Ccelo
tonantem, and occasioned by the conqueft over the Bri¬
tons and Perfians, is full of fire. But the addrefs to
Asinius Pollio breathes war and flaughter ftill, in a
more exalted ftrain.

Jam nunc mlnaci murmure cornuum
Perftringis aures : jam litui Jirepunt :

Jam fulgor armorum fugaces
Terret equos, equitumque<vultus.

Monsieur San 'adon obferves, that this ftanza, and
the four which follow it, are written with the greater!
fpirit of lyric poetry . His expreffion is La force de
Paefie lyrique ne va point eu de la.

It is very certain , that Horace was a perfect, matter
of the poetical array of battle, the din of war, and the found

of
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of clarions : or , in the words of Virgil , eqws,atque arma.
•virum , pugnafque canebat . But , notwithftanding his
•powers in that ftyle , he feems conftantly defirous of de¬
clining any long poem , or laboured performance , upon
thefe fubjefts . In his ode beginning Matum ex Metella,
he advifes Asinius Pollio to lay afide all intentions of
writing tragedy , and he farther urges him to complete a
poem upon the civil wars , between Antony and Oc-
-tavius : but he damps this advice , by pointing oat the
jdanger of the theme . He tells PolliOj

Piricttlofee plenum opus alea
'Xradas ; et incedis per ignes

Svppofitos cineri dolofo.

Thus , while he expatiates upon the difficulty of the
undertaking , he fhews himfelf fuperior to the labours
that deter him . As a Poet , we may fee affured he was
equal to the talk : as a politician , we may prefume , he
avoided it . He was unwilling to remind his imperial
matter of a war , in which he had appeared in arms
againft his prince : and in which , the character of Au¬
gustus had not been drftinguifhed with the moll perfeft
jdegree of luftre . Yet , that fuch a kind of work was
expedled from him , may undoubtedly be deduced from
what he fays in one of his odes to Mjec/enas.

Tuque pedejlrilus
Dices lifloriis pralia Ccefaris,

hluanas , melius.
Here
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Here you fee, Horace affigns to his patron Mec/enas

all the laurels that might accrue from a complete poem
upon the wars of Augustus : and in another place, the
poet, with more modefty than jullice , fays,

Cupidum, pater optime, nires
Dcficiunt: neque enim quiilis horrentia pills
.Agmina, nec fracia pereuntes cufpide Gallos,
JLut labentis equo defcribat nulncra Parthi.

Thefe lines are in fuch a drain, as to demor.llrate the
powers of the mufe much lefs deficient than the will.
It is very probable therefore, that , during the time,
while the public expectations were raifed in hopes of
feeing Horace undertake fome poem entirely formed
upon the military plan, Virgil might have compofed
that part of the iEneid from whence I have drawn my
quotation , and might very jultly have given Horace
the charafter of Crete as, not only in confeqaence of
the odes already written , but under a kind of certainty,
of feeing future and more pcrfeft poems in the fame
ftrain. ^

I fubmit to your judgment , whether thefe furmifes
are juft. I really think they bear a great referoblance to
truth . Pofitive affertions on fuch doubtful points, I
leave to more eUablifhed critics : and return from the

civil wars in Italy, to the civil wars in St James 's library.
The two chief heroes among the modern generals, are

Wotton and Benti .ev . Their figures are difplayed
in the moil difadvantageous attitudes. The former is

defcribed,
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